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ARRIVALS / DEPARTURES - MONDAYS ON CURRENTS AND WAVES 
 
 
Schedule: 
 

 

Start Time 
 

Segment 
 

Featuring 
 

Duration 
00:00 The Dance Salote Tawale 7m 21s 
00:07 Who Belongs in a City  

(From the Ted Talk Series) 
OluTimehin Adegbeye 11m 52s 

00:21 Interview about Call of Home public artwork Leanne Tobin 5m 1s 
00:28 Interview at Blacktown Native Institution 

Artist Camp 
Leanne Tobin 3m 10s 

00:31 Vancouver Soundmarks The World Soundscape 
Project 

3m 41s 

00:35 Pollinators & Life Givers T'uy't'tanat - Cease 
Wyss 

3m 7s 

00:40 Badura Kamay Durrubbin [waters as sea and 
river] 

Venessa Possum 2m 15s 

00:43 Tidal Signal  
(From the Soundscape Show Series) 

Alexandra Spence 59m 55s 

01:45 Live-Stream Nature Recording, Yamada 
Tabushima, Japan 

Locus Sonus 1h 5m 28s 

02:50 The Enchanting Music of Sign Language 
(From the Ted Talk Series) 

Christine Sun Kim 15m 7s 

03:07 Harbour Symphony Hildegard Westerkamp 9m 33s 
03:17 Paper Cindy Mochizuki 19m 24s 
03:36 Scissors Cindy Mochizuki 15m 32s 
03:52 Canada I  - Themes of Soundscape World Soundscape 

Project 
55m 41s 

04:47 Live-Stream Nature Recording - Jasper 
Ridge Birdcast, USA - Noon, Dec 23 

Locus Sonus  52m 25s 

05:40 We Call You to Witness 
(From the Foreshore Listens Zine Series) 

Vanessa Campbell for 
Other Sights 

47m 46s 

06:29 Silent Spring Montreal Tiotia ke Lou Sheppard 13m 27s 
06:45 Indigenous Art and Curation: Between 

Culturally Specific and Transnational 
Contexts 
(From the Great Ocean Dialogues Series) 

Multiple 1h 33m 42s 

08:21 That Spiraling Place  
(From the Constellations Series) 

Sam Leeds 12m 49s 

08:34 Distance Dialogues Alanna Ho & Alexandra 
Spence 

45m 55s 

09:24 Under the perfect blue million mile sky Elisa Ferrari with John 
Brennan 

14m 4s 
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09:38 Re:Sounding (Podcast) James Nguyen & 
Victoria Pham 

21m 12s 

09:59 Narvaez Bay: Tidal Predictions Mark Timmings, Stephen 
Morris & Saturna 
Community Choir 

14m 21s 

10:17 Drum Voices Lindsay Dobbin 12m 29s 
10:30 Episode 1 – Language of Trees 

(From the Talking Trees Series)  
MCA Australia 1h 24m 

11:58 Voices Breathing (Track 4)  Al Neil Trio, Archival 
Recordings 1966-1967 

2m 46s 

  
Program Repeats below 
  

  

12:00 The Dance Salote Tawale 7m 21s 
12:08 Who Belongs in a City  

(From the Ted Talk Series) 
OluTimehin Adegbeye 11m 52s 

12:21 Interview about Call of Home public artwork Leanne Tobin 5m 21s 
12:29 Interview at Blacktown Native Institution 

Artist Camp 
Leanne Tobin 3m 10s 

12:32 Vancouver Soundmarks The World Soundscape 
Project 

3m 41s 

12:36 Pollinators & Life Givers T'uy't'tanat - Cease 
Wyss 

3m 07s 

12:42 Badura Kamay Durrubbin [waters as sea and 
river] 

Venessa Possum 2m 15s 

12:44 Tidal Signal  
(From the Soundscape Show Series) 

Alexandra Spence 59m 55s 

13:46 Live-Stream Nature Recording, Yamada 
Tabushima,Japan 

Locus Sonus  1h 5m 28s 

14:51 The Enchanting Music of Sign Language 
(From the Ted Talk Series) 

Christine Sun Kim 15m 7s 

15:08 Harbour Symphony Hildegard Westerkamp 9m 33s 
15:18 Paper Cindy Mochizuki 19m 24s 
15:37 Scissors Cindy Mochizuki 15m 32s 
15:53 Canada I  - Themes of Soundscape World Soundscape 

Project 
55m 41s 

16:48 Live-Stream Nature Recording - Jasper 
Ridge Birdcast, USA - Noon, Dec 23 

Locus Sonus  52m 25s 

17:41 We Call You to Witness 
(From the Foreshore Listens Zine Series) 

Vanessa Campbell for 
Other Sights 

47m 46s 

18:30 Silent Spring Montreal Tiotia ke Lou Sheppard 13m 27s 
18:46 Indigenous Art and Curation: Between 

Culturally Specific and Transnational 
Contexts  
(From the Great Ocean Dialogues Series) 

Multiple 1h 33m 43s 

20:22 That Spiraling Place  
(From the Constellations Series) 

Sam Leeds 12m 49s 

20:39 Distance Dialogues Alanna Ho and 
Alexandra Spence 

45m 55s 

21:25 Under the perfect blue million mile sky Elisa Ferrari with John 
Brennan 

14m 4s 

21:39 Re:Sounding (Podcast) James Nguyen & 
Victoria Pham 

21m 12s 

22:00 Narvaez Bay Tidal Predictions Mark Timmings, Stephen 
Morris, Saturna Singers 

14m 21s 
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22:18 Drum Voices Lindsay Dobbin 12m 29s 
22:30 Episode 1 – Language of Trees 

(From the Talking Trees Series) 
MCA 1h 24m 

23:58 Voices Breathing (Track 4) Al Neil Trio, Archival 
Recordings 1966-1967 

2m 46s 

 
 

*This daily program runs for 12 hours and then repeats at noon* 
 
 
 
Further information on the artists and works, in order of broadcast appearance: 
 
 
The Dance - Salote Tawale 
  
The Dance moves between anthropological recordings of Fijian Lali drums and an RNB vibe. It is from a 
live performance work called, Celebrations and Sympathies, Studies in Culture part 3. The dancers are 
dressed as totemic versions of the artist, Salote Tawale, wearing a calico masi or a tarp masi, as the old 
sound mix with the RNB base the masi comes off and the audience are invited to join the dance.  
  
From the perspective of her Indigenous Fijian and Anglo-Australian heritage, Salote Tawale explores the 
identity of the individual within collective systems. Examining through self-performance, Tawale draws on 
personal experiences of race, class, ethnicity and gender formed by growing up in suburban Australia. 
Tawale completed an undergraduate degree in Media Arts and Masters of Art at RMIT University, 
Melbourne and a Masters of Fine art and Sydney College of the Arts, University of Sydney. Having exhibited 
nationally and internationally most notably at the Australian Centre for Contemporary Art; Spring Workshop 
in Hong Kong for Para Site gallery; the FCACHearts Jogjatour of Jogakata Indonesia. Tawale undertook a 
Indigenous Visual and Digital residency at the Banff Centre in Alberta Canada and received the Inaugural 
2017 Create NSW Visual Arts Midcareer/Established Fellowship. Tawale recently undertook the Australia 
Council for the Arts six-month residency at Acme, London, focussing on colonial archives; Fijian Objects, 
imagery and written records. 
 
~ 
 
Who Belongs in a City (From the Ted Talk Series) - OluTimehin Adegbeye 
 
Who Belongs in a city? is a talk by OluTimehin Adegbeye, originally given in a Ted Global talk, August 
2017. Underneath every shiny new megacity, there's often a story of communities displaced. In this moving, 
poetic talk, OluTimehin Adegbeye details how government land grabs are destroying the lives of thousands 
who live in the coastal communities of Lagos, Nigeria, to make way for a "new Dubai." She compels us to 
hold our governments and ourselves accountable for keeping our cities safe for everyone. "The only cities 
worth building, indeed the only futures worth dreaming of, are those that include all of us, no matter who 
we are or how we make homes for ourselves," she says. 
 
OluTimehin Adegbeye is a writer and speaker who does rights-based work in the areas of urban 
development, gender, sexualities and sexualized violence. Her social commentary takes the form of non-
fiction, auto-fiction and poetry -- as well as sometimes quite strongly worded Twitter threads. A firm believer 
in lived experience as a legitimate source of knowledge, she often draws her broader political analyses 
from personal stories. Adegbeye identifies as a de-colonial feminist, with a political praxis rooted in 
Womanist and Black Feminist thought. In deconstructing how power, social services, housing, capital and 
other resources are distributed and/or denied within globalized societies, her ultimate goal is to reinscribe 
the intrinsic value of human life. For more information this talk visit www.ted.com.  
 
~ 
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Interviews: Call of Home, and Blacktown Native Institution Project - Leanne Tobin 
 
Call of Home interview with Leanne Tobin at Canberra Glassworks focuses on her site-specific public 
art installation. This project fused the digital design process with indigenous storytelling and artisanal 
glassblowing techniques resulting. Tobin worked with Water Cube architect Chris Boss and glass blower 
Ben Edols to create this work. The work tells the story of the migration of the eels along the Western Coast 
of Australia and connects their story of transformation and migration to the healing and transformation that 
is undergone at the site where this work is installed, the Blacktown and Mount Druitt Hospital. 
 
Keeping Place interview with Tobin is about a work that was part of the Blacktown Native Institution 
Project. Within this project there was a series titled Keeping Place, in which artists and community shared 
personal stories, cultural perspectives, historical material and community experiences. You will hear an 
audio extract of Tobin speaking to her artwork she created with community in 2014-2015. The artwork is 
an environmental artwork entitled It Starts Here, Now. The work acknowledges the history of Blacktown 
Native Institution, the earliest remaining example of an institution built specifically to house and indoctrinate 
Aboriginal people with European customs, and is representative of the origins of institutionalisation of 
Aboriginal people in Australia. The site is valued by sections of the contemporary Aboriginal community 
and the wider Australian community as a landmark in the history of cross-cultural engagement in Australia. 
It Starts Here, Now invites the community to participate in the creation of the work as a way of making a 
gesture towards healing and cleansing of the place. 
  
Leanne Tobin is descended from the Boorooberongal and Wumali clans of the Darug, the traditional 
Aboriginal people of the Greater Sydney region. Leanne uses her art to tell local stories and to evoke an 
environmental conscience and respect towards the land and its original people. Working collaboratively 
with local schools, institutions and community groups, Leanne aims to encourage an open and honest 
dialogue about the past and to nurture, respect and care for Country, paying homage to our Old People 
and their legacy. 
  
“My art practice provides a vehicle for storytelling: about people and place. I am motivated by a strong 
sense of 'truth-telling' about what happened here on Darug land. I owe it to my Ancestors; those before me 
who were silenced and denied opportunities to speak their truth, to speak out and bring the hidden stories 
of this place to light.” Leanne Tobin, 2019 
 
~ 
 
Vancouver Soundmarks, from The Vancouver Soundscape 1973 – World Soundscape Project 
  
Soundscape Vancouver is a double CD project featuring The Vancouver Soundscape 1973 (CD I) and 
Soundscape Vancouver 1996 (CD II) – a mix of most of the original recordings published in 1973 by the 
World Soundscape Project at Simon Fraser University in its landmark study of the acoustic environment of 
Vancouver, plus new digital recordings and compositions made in the 1990s by Robert MacNevin that show 
the changes in Vancouver's soundscape in the intervening years. The material has been collected and 
written by Howard Broomfield, Bruce Davis, Peter Huse, Colin Miles and R. Murray Schafer. Bruce Davis 
was the tape editor, R. Murray Schafer was the text editor, additional project assistants: Hildegard 
Westerkamp, Kathleen Swink, Bary Truax and Betty Anne Wang. All sounds on CD I were recorded 
between September 1972 and August 1973. The recordists were Howard Broomfield, Bruce Davis, Peter 
Huse and Colin Miles. Bruce Davis supervised the mixing of the recordings. This project was also part of a 
larger project entitled Soundscape Vancouver ’96 which was organized by the World Forum for Acoustic 
Ecology (WFAE) in close collaboration with the Goethe Institut, the School of Communication at Simon 
Fraser University, the Vancouver New Music Society and the CBC. 
  
Vancouver Soundscape: The Music of Horns and Whistles, Vancouver Soundmarks, Pacific Fanfare 
and a brief documentary piece entitled The Changing Soundscape. Now close to half a century later, 
time for further reflection on how the Vancouver Soundscape has transformed between 1973, 1996 and in 
the present, 2020. 
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World Soundscape Project (WSP) was established as an educational and research group by R. Murray 
Schafer at Simon Fraser University during the late 1960s and early 1970s. It grew out of Schafer's initial 
attempt to draw attention to the sonic environment through a course in noise pollution, as well as from his 
personal distaste for the more raucous aspects of Vancouver's rapidly changing soundscape. The 
foundation laid by WSP has been continued through the teaching and research program in acoustic 
communication at SFU, and members of WSP were instrumental in helping found the World Forum for 
Acoustic Ecology (WFAE) in 1993, connecting groups and individuals around the world who are concerned 
with the soundscape. 
 
~ 
 
Pollinators and Lifegivers – T’uy’t’tanat, Cease Wyss 
 
In a statement about Pollinators and Lifegivers, Cease says, “This is a tribute to parents and pollinators. 
The sounds are a mix of a fetal heartbeat, a baby’s first ‘talking’ sounds, honey bees swarming and 
entering/exiting a hive, bumblebees buzz pollinating, and two indigenous mothers singing the pollinators 
song.” The piece has been featured in tHirstDays in 2017 with Stacey Ho and Elisa Ferrari’s co-presentation 
at VIVO, and in @The Soundtrack for the Radical Love of Butterflies which Anne Riley co-created as a 
tribute to Mike MacDonald’s Butterfly Garden at the Walter Phillips Gallery in a Banff Alberta in 2018. 
 
T'uy't'tanat- Cease Wyss is an interdisciplinary artist who works with new media and other mediums, 
community engagement and public art. Her recent work with Gallery 221a is based in permaculture and 
Coast Salish mounds as garden beds. Cease is working on another land based work, with Dene artist Anne 
Riley entitled “A Constellation or Remediation”, a multi-year project focused on plant remediation on various 
sites around the City of Vancouver. Cease is an Indigenous Ethnobotanist and an emerging cedar and wool 
weaver with a textiles art practice that includes plant and other natural dyes. She is currently a part of two 
major group exhibitions, one with the Vancouver Art Gallery entitled Transits & Returns, and one through 
the Reach Gallery and Museum in Abbotsford entitled Li :iyatqset - To Transform. Both of these shows 
feature contemporary indigenous artists within specific contexts to each show. Transits & Returns features 
artists from various places around the Pacific Ocean and is the final iteration of this series, the first iteration 
was titled “The Commute” and was presented at the Institute of Modern Art in Brisbane Australia in 2018. 
Li:iyatqset presents indigenous Fraser Valley artists, many of whom are from the local nations, who 
presented films by and about indigenous peoples, and who then responded to these films through creating 
new and original works. Both of these exhibitions were presented in 2019-2020. 
 
Through the IM4 :: Indigenous Matriarchs [An Indigenous Futurisms Lab, with Loretta Todd], Cease has 
become an emerging developer of XR Futures, and is developing a series of VR experiences for her 
“Sacred Teachings Series”. Cease is a beekeeper and a member of the Aboriginal Writers Collective West 
Coast and currently resides in North Vancouver. 
 
~ 
 
Badura Kamay Durrubbin [waters as sea and rivers] - Venessa Possum 
 
Badura Kamay Durrubbin [waters as sea and rivers] is a sound piece by Future is Floating artist 
Venessa Possum. This work is sound iteration of Venessa Possum’s experiential video practice. In the 
work, you will hear “Guwaga baragula” repeated, as a process for speaking with flood tides. You will also 
hear the lapping waves of Kamay otherwise known as Botany Bay Sydney, where James Cook landed. 
One can also sense the still waters as river birds of Durrubbin from the Nepean River where Venessa’s 
ancestors were born make their presence known. Their calls coexist alongside audio distortions intended 
to represent the debris of industrial currents.  
 
Venessa Possum is a Dharug, Dharawal Muringal-Baragal woman with Irish descent, born in Sydney. As 
an artist and archivist, her site-specific research leads to a diverse oeuvre of gestural painting, drawing, 
collage, frottage, documentary photography, video art and installations as artefacts. Venessa is highly 
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engaged in experiencing her heritages as a colonial trove, coexisting with an archive of ethereal and 
materiality presentations. She is also involved in repatriations of Aboriginal material culture, Dharug 
language as philosophical knowledges and in testing ways to exhibit her creative research in context. 
 
~ 
 
Tidal Signal (From the Soundscape Show Series) – Alexandra Spence 
 
Tidal Signal is a radio episode hosted by Alexandra Spence from the Soundscape Show Series, which 
broadcasts regularly on Vancouver Co-op Radio 100.5 FM, in Vancouver. The episode features a selection 
of tracks and artists who are connected to Tidal Signal, a new festival of exploratory music and sound that 
aims to highlight women, transgender, genderqueer and intergender artists working in left-field genres. The 
inaugural Tidal ~ Signal featured an array of music, encompassing noise, ambient, electronic, drone, 
experimental techno, improvised, sound and performance art. The festival happened in the evenings at at 
Selectors’ Records in Chinatown, Vancouver, July 30-31, 2016. This episode was broadcast originally on 
July 20, 2016. It features work from Daphne Oram, Sasha Mannequin, Orcana, Sarah Gold, Jouisseur, 
Norah Lorway, Mass Marriage, Brady Marks and PrOphecy Sun. 
 
Alexandra Spence is an artist and musician from Sydney, Australia. She makes performances, 
compositions, and installations based on (everyday) sound and listening. Through her practice she 
reimagines the intricate relationships between the listener, the object, and the surrounding environment as 
a kind of communion or conversation. Her aesthetic favours field recordings, analog technologies and object 
interventions. Spence has performed and presented work worldwide, including the Vancouver Art Gallery; 
Late Junction on BBC Radio 3; SoundCamp Festival, London; Ausland, Berlin; Musée Guimet, Paris; 
Centre for Contemporary Art, Glasgow; Contemporary Musiking Hong Kong's Sound Forms Festival, HK; 
Ftarri, Tokyo; Metro Arts Gallery, Brisbane; Museum of Contemporary Art ARTBAR, Firstdraft Gallery, 
Liveworks Festival with Liquid Architecture, and Open Frame Festival (forthcoming) in Sydney. Her 2019 
debut album Waking, She Heard The Fluttering, released on Room40, received critical acclaim in The Wire 
Magazine and The Quietus, and she has a new EP out now on Longform Editions. Discover more at 
http://alexandraspence.net/ 
 
~ 
 
Live Stream Nature Recording, Yamada Tabushima - Locus Sonus  
  
This live-stream recording was made at Tabushima (Tabuno Oshima Island, Yamada Town, Iwate 
Prefecture) an unpopulated island off Japan’s east coast, and a nesting ground of Streaked Shearwater 
birds. This listening station has been streaming since 2014 and is operated by the Cyber Forest Research 
Project at the University of Tokyo. This live-stream recording was made on December 23, 2019.  For more 
information visit: http://cyberforest.nenv.k.u-tokyo.ac.jp/ 
 
Locus Sonus is a research laboratory in audio in arts, created in 2005 at the Aix en Provence school of 
arts (Ecole Supérieure d'Art d'Aix en Provence, France) by Peter Sinclair, project director and Jerome Joy, 
who has lead the project since its inception. Locus Sonus is a research group whose main aim is to explore 
the ever-evolving relationship between sound, place and usage. Our methodology places artistic 
experimentation at the center of our research. Multidisciplinary theoretical approaches dialogue with, 
nourish and nurture this experimentation and the research sometimes (but not systematically) leads to 
artistic productions in the form of installations, performances, concerts and web-based projects. The 
Locustream project is a network of open microphones who permanently stream their surronding 
soundscape all over the world.  
  
Depending on the broadcast day of the week for currents and waves, you will hear sounds from the 
Naracoorte Caves and surrounds at the Naracoorte National Park, Jasper Ridge Biological Preserve in the 
Santa Cruz Mountains in California, USA, Georo Village situated on Jeju Island, South Korea, the Shiga 
Nature Education Park in Nagano, Japan, a Streaked Shearwater Bird Colony on Tabushima Island, Japan, 
the Rainforest Canopy at the Mary Cairncross Scenic Reserve, and the Fuji Iyashinomori Woodland Study 
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Centre in Japan, these recordings were all made in December of 2019, you can also listen live to each 
open microphone by visiting: http://locusonus.org/soundmap 
 
~ 
 
The Enchanting Music of Sign Language (From the Ted Talk Series) – Christine Sun Kim 
 
The Enchanting Music of Sign Language is a talk by artist and TED Fellow, Christine Sun Kim, given at 
the Ted Fellows Retreat 2015 in August of that year.  Kim was born deaf and was taught to believe that 
sound wasn't a part of her life - that it was a hearing person's thing. Through her art, she discovered 
similarities between American Sign Language and music, and realized that sound doesn't have to be known 
solely through the ears - it can be felt, seen and experienced as an idea. In this endearing talk, Kim invites 
us to open our eyes and ears, and participate in the rich treasure of visual language. 
 
Christine Sun Kim uses the medium of sound through technology and conceptualism in art, as it enables 
her to have the most direct connection to society at large. She rationalizes and reframes her relationship 
with sound and spoken languages by using audience’s voice as her own, conducting a group of people to 
sing with facial movements (rather than sound), composing visual scores with sign language and musical 
symbols. These attempts are made to raise questions on ownership of sound, explore oral languages as 
social currency, deconstruct preconceived ideas about silence, and above all, unlearn sound etiquette. As 
part of her practice, Kim borrows other people’s voices in order to have one and she does it by collaborating 
with artists such as Devonté Hynes, Thomas Benno Mader, Wolfgang Müller and Alison O’Daniel. Selected 
exhibitions and performances include: Sound Live Tokyo, Tokyo; White Space, Beijing; LEAP, Berlin; 
Carroll / Fletcher, London; nyMusikk, Oslo; Andquestionmark, Stockholm; Southern Exposure, San 
Francisco; Recess Activities, New York; Calder Foundation, New York; and the Museum of Modern Art, 
New York. Kim was a recipient of Artist Residency at Whitney Museum, Haverford College, Southern 
Exposure, Arnolfini, University of Texas’ Visual Arts Center and Fellowship at TED and MIT Media Lab. For 
more information this talk visit www.ted.com.  
 
~ 
 
Harbour Symphony – Hildegard Westerkamp 
 
Harbour Symphony is a musical composition created by Hildegard Westerkamp, and performed live by 
over 100 boat horns in the Vancouver Harbour on May 2, 1986. That day, nearly 150 boats of all sizes and 
shapes gathered in the harbour around Canada Place in downtown Vancouver, to perform the first-ever 
harbour symphony for boat horns. The piece was composed on commission from the Canada Pavilion for 
its Expo '86 opening. It is conceivably the largest environmental music event ever to be mounted in 
Vancouver. 
 
The piece was composed in memory of Westerkamp’s brother, Helmut Westerkamp, who, as a cadet sailor 
on the German training ship "Pamir," went down in a hurricane in the mid-Atlantic on September 21, 1957. 
 
Hildegard Westerkamp was born in Osnabrück, Germany in 1946 and emigrated to Canada in 1968. After 
completing her music studies at the University of British Columbia in the early seventies she joined the 
World Soundscape Project under the direction of R. Murray Schafer at Simon Fraser University. Her 
involvement with this project not only activated deep concerns about noise and the general state of the 
acoustic environment in her, but it also changed her ways of thinking about music, listening and 
soundmaking. Vancouver Co-operative Radio – founded during the same time – provided an invaluable 
opportunity to learn much about broadcasting, and ultimately enabled her to produce and host her weekly 
program Soundwalking in 1978/79. 
 
~ 
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Paper – Cindy Mochizuki 
 
Paper/紙 is the first chapter of a trilogy of short stories, created for a boat tour offered in the city of Yonago, 
Tottori-ken, Japan. The three stories in the trilogy use the natural resources of coal, lumber and iron 
(representing rock, paper, scissors) as way to trace histories of early migration from Yonago to 
B.C./Canada. Paper is set in the 1960's off a no-man's land island in Yonago where the owner's daughter, 
K, works diligently day after day, serving customers who are mainly fishermen and people arriving by boat. 
One afternoon, during the ruby pink sunset hour, a mysterious man enters the restaurant causing K to see 
a brilliant forest through her handmade paper menus. 
 
Sound Composition and Design by Antoine Bédard. This audio work in Japanese was created as part of 
AIR 475 in Yonago, Tottori-ken, Japan. 
 
Scissors – Cindy Mochizuki 
 
Scissors is the third chapter in the trilogy of short stories. It is set in the year 2100, in a tatara steel factory 
- geographical location unknown. K is now a 175 year old, blind ghost who walks around the steel factory 
in this unknown, and yet familiar, place. As she circles and circles what we discover to be the Giant, K 
realizes that the two of them share certain common knowledge and have a long connection to each other’s 
lives. In the factory, the Giant makes an offer for K to get her vision back in exchange for one thing. 
 
Cindy Mochizuki creates multi-media installation, audio fiction, performance, animation, drawings and 
community-engaged projects. Her works explore the manifestation of story and its relationship to site-
specificity, the transpacific, invisible histories, archives, and memory work.  Her artistic process moves back 
and forth between multiple sites of cultural production considering language, performativity, chance, 
improvisation and engaging communities. She has worked extensively on a large body of work that is 
informed by, and within, Japanese Canadian communities in British Columbia and Japan. In these projects 
she works with members of these communities and often includes her paternal family’s history both within 
the internment camps and their experiences as repatriated Japanese Canadians in Japan in the post war.  
  
She has exhibited, performed and screened her work in Canada, US, and Asia. Exhibitions include the Frye 
Art Museum (Seattle, Washington), Yonago City Museum (Yonago, Japan), The New Gallery (Calgary), 
Hamilton Artists Inc (Hamilton), and Koganecho Bazaar (Yokohama). She has performed as part of 7a*11d 
International Festival of Performance Art (Toronto), Richmond World Festival with Cinevolution Media Arts 
Society (Richmond), the Wattis Institute of Contemporary Art (San Francisco) and with theatre companies 
Theatre Replacement (Bioboxes: Artefacting the Human Experience) and Project In Situ (Do You See What 
I Mean?) She has created community-engaged projects including Magic School (Daisen Laboratory, 
Japan), Things on the Shoreline (Access Artist Run Centre) 2016 and Shako Club (grunt gallery) 2015.  In 
2015, she received the Vancouver’s Mayor’s Arts Award in New Media and Film. She received her MFA in 
Interdisciplinary Studies from the School For Contemporary Arts (2006). 
 
~ 
 
Canada I - Themes of Soundscape - World Soundscape Project 
  
In 1973, researchers of WSP undertook an extended field recording tour of Canada. Material collected 
during that tour forms the basis of this series of radio compositions, each of which treats the Canadian 
sound environment uniquely. Every program is a special listening experience in itself, and as such often 
explores new dimensions of the radio medium. The idea of the "soundscape" was new back then. It 
concerns aspects of the environment not generally recognized or valued, and has considerable implications 
for the problem of noise pollution in Canada. The programs were designed to stimulate listeners' awareness 
of sound and its perception, in the hope that they might take positive and constructive interest in their own 
sound environment. 
 
A selection of four programs from the project are broadcast weekly on currents and waves. The selection 
for Monday’s broadcast is Program I. 
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Program I from the Soundscapes of Canada Program, Six Themes of the Soundscape. This program 
provides an introduction to the soundscape via the following themes: Rhythm & Tempo, Ambience and 
Acoustic Space, Language, Gestures and Textures; The Changing Soundscape; Silence. It was created by 
Barry Truax and R. Murray Schafer. 
  
Program III from the Soundscapes of Canada Program, Signals, keynotes, and soundmarks, an 
illustrated discussion of prominent sounds across Canada. It was created by Bruce Davis and R. 
Murray Schafer. 
  
Program IV from the Soundscapes of Canada Program – a composition recreating the acoustic 
profile of community sounds unique to Canadian locales, coast to coast by Peter Huse. It was 
created by Peter Huse. 
   
Program V from the Soundscapes of Canada Program, Summer Solstice. This is a 24 hour field 
recording documenting the daily cycles of the natural soundscape. 
 
World Soundscape Project (WSP) was established as an educational and research group by R. Murray 
Schafer at Simon Fraser University during the late 1960s and early 1970s. It grew out of Schafer's initial 
attempt to draw attention to the sonic environment through a course in noise pollution, as well as from his 
personal distaste for the more raucous aspects of Vancouver's rapidly changing soundscape. The 
foundation laid by WSP has been continued through the teaching and research program in acoustic 
communication at SFU, and members of WSP were instrumental in helping found the World Forum for 
Acoustic Ecology (WFAE) in 1993, connecting groups and individuals around the world who are concerned 
with the soundscape. 
 
~ 
 
Live-Stream Nature Recording (Jasper Ridge Birdcast, Noon, Dec 23) – Locus Sonus 
 
This live-stream recording at Jasper Ridge Biological Preserve (JRBP) in the Santa Cruz Mountains 
of California, was recorded at noon PST, December 23, 2019. JRBP is located near Stanford University's 
campus in the eastern foothills of the mountains. The preserve encompasses remarkable geologic, 
topographic, and biotic diversity within its 481 hectares (1,189 acres). It also provides a natural laboratory 
for researchers from all over the world, as well as educational experiences for students, docent-led tours 
for visitors, and a refuge for native plants and animals. 
 
The careful management of the preserve's ecosystems, in as natural a state as possible, allows scientists 
to quantify changes observed in similar ecosystems affected by a range of human impacts. In addition to 
facilitating first-rate research, this highly accessible field station provides undergraduate educational 
experiences and plays an active role in educating the general public. 
 
Locus Sonus is a research laboratory in audio in arts, created in 2005 at the Aix en Provence school of 
arts (Ecole Supérieure d'Art d'Aix en Provence, France) by Peter Sinclair, project director and Jerome Joy, 
who has lead the project since its inception. Locus Sonus is a research group whose main aim is to explore 
the ever-evolving relationship between sound, place and usage. Our methodology places artistic 
experimentation at the center of our research. Multidisciplinary theoretical approaches dialogue with, 
nourish and nurture this experimentation and the research sometimes (but not systematically) leads to 
artistic productions in the form of installations, performances, concerts and web-based projects. The 
Locustream project is a network of open microphones who permanently stream their surronding 
soundscape all over the world.  
  
Depending on the broadcast day of the week for currents and waves, you will hear sounds from the 
Naracoorte Caves and surrounds at the Naracoorte National Park, Jasper Ridge Biological Preserve in the 
Santa Cruz Mountains in California, USA, Georo Village situated on Jeju Island, South Korea, the Shiga 
Nature Education Park in Nagano, Japan, a Streaked Shearwater Bird Colony on Tabushima Island, Japan, 
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the Rainforest Canopy at the Mary Cairncross Scenic Reserve, and the Fuji Iyashinomori Woodland Study 
Centre in Japan, these recordings were all made in December of 2019, you can also listen live to each 
open microphone by visiting: http://locusonus.org/soundmap 
 
~ 
 
We Call you to Witness – Vanessa Campbell (From The Foreshore Listens Zine Series) 
 
We Call you to Witness was edited by Vanessa Campbell. Campbell is a member of the Musqueam Indian 
Band and her family lineage comes from the Campbell and Point families. She spent 7 years working with 
First Nations communities across Canada supporting the training and implementation of community-driven, 
culturally relevant programming, based in the holistic understanding that a strong sense of cultural identity 
is the foundation for success. After completing 2 years of the Salish Language hən̓q̓əmin̓əm̓ courses she 
began working for the UBC First Nations and Endangered Languages Program. She now also works in the 
Musqueam Language and Culture Department to revitalize the hən̓q̓əmin̓əm̓ language, and sits on the 
Musqueam Cultural Committee and the Inter-Community hən̓q̓əmin̓əm̓ Revitalization Committee. She is 
committed to her community and her language, and actively continues learning hən̓q̓əmin̓əm̓ through 
research and recordings of her ancestors.  
 
The Foreshore Listens is an audio zine series informed by the research of The Foreshore sessions from 
2016-2018. The Foreshore was a collaborative public research project held in collaboration with the 
Contemporary Art Gallery, Access Gallery and Other Sights for Artists’ Projects. Thematically The 
Foreshore explores poetic activist strategies, radical philosophical proposals, and politically engaged artist 
practices. Describing the land that is submerged and revealed by the tide the foreshore is the wet part of 
the beach, a place of unclear jurisdiction, and thus of contestation, friction and constant movement. Those 
who dwell in this zone must continually adapt to a changing environment. The foreshore conjures narratives 
of trade and exchange, habitation and nourishment, resistance and violent erasure. The Foreshore asks, 
in conditions of appearance and disappearance, what is, as yet, unseen?  
 
This audio series forms a fascinating survey of past encounters, whilst also offering fresh observations and 
new ideas. There are four zines in this series that cover a range of themes. Series editors, Vanessa 
Campbell, Stacey Ho, Sarah Moore and Dan Pon have drawn from the recordings of The Foreshore. Sound 
design by Pietro Sammarco creates a distinctive aural aesthetic to the series. Participating editors came to 
the project with a variety of interests and reference points: urban planning, archives, sound art, and First 
Nations language reclamation. Each of the four zines in this series is broadcast multiple times weekly on 
currents and waves. This series is produced by Other Sights for Artists’ projects and was coordinated by 
Other Sights’ producer Jen Weih.  
 
~ 
 
Silent Spring: Montreal/Tiotia:ke – Lou Sheppard 
 
Silent Spring: Montreal/Tiotia:ke is work composed by Lou Sheppard from the spectrograms of ten bird 
species whose population is declining in the Montreal urban environment. Spectrograms are sound images 
- visual recordings of frequency and duration in a sound. To create Silent Spring: Montreal/Tiato:ke, 
Sheppard has arranged the spectrograms as a graphic score, and has invited three musicians to interpret 
this score. Rather than ask the musicians to mimic the sounds of these birds with their instruments, they 
were asked instead to consider just the graphic score itself, evoking the loss of these sounds and knowledge 
in our environment, as well as the distancing between the birdsong and their data analysis. Silent Spring: 
Montreal/Tiato:ke is a memorial to this missing music; a rite of spring for the Anthropocene. This 
performance was with musicians Dustin Finer, Lex French and Jonathan Orland, and was recorded and 
mixed by Pamela Hart. 
 
Lou Sheppard is a Canadian artist working in interdisciplinary audio, performance and installation based 
practice. Of Irish, English and Scottish settler ancestry, Sheppard was raised on unceded Mi'Kmaq 
territory, and is based in Halifax/K'jipuktuk. Sheppard graduated from the Nova Scotia College of Art and 
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Design in 2006, and then studied English and Education at Mount Saint Vincent University. In their recent 
practice, Sheppard uses processes of translation and metaphor to interrogate structures of power in data 
and language. Their work is evidenced through installation, performance and score and often leads them 
to collaborate with other artists, including musicians, visual artists and performing artists. Sheppard has 
exhibited work both in Canada and internationally, and was included in the first Antarctic Biennale and the 
Antarctic Pavilion in Venice. In 2017, they received the Emerging Atlantic Artist Award, and in 2018 they 
were long-listed for the Sobey Art Award. Sheppard is currently Artist in Residence in the Faculty of 
Education at McGill University. 
 
~ 
  
Indigenous Art and Curation: Between Culturally Specific and Transnational Contexts (From the 
Great Ocean Dialogues Series) – Multiple artists 
 
Indigenous Art and Curation: Between Culturally Specific and Transnational Contexts is one session 
of the Great Ocean Dialogues, and features a welcome and opening remarks from Salia Joseph, Executive 
Director of Kwi Awt Stelmexw, and Camille Georgeson-Usher, Executive Director of the Aboriginal 
Curatorial Collective / Collectif des commissaires autochtones (ACC-CCA). Following the opening remarks, 
is a conversation between BC Collective (Cora-Allan Wickliffe and Daniel Twiss), Michelle McGeough, 
Chrystal Sparrow, moderated by Freja Carmichael. As citizens of Indigenous Nations and as arts workers 
articulating their own self-determined visions, these panelists will focus on navigating the spaces between 
the culturally specific and the transnational. What challenges or problems arise in translating across cultural 
lines, and where are the opportunities for exchange and growth? How can transnational Indigenous art 
histories and communities of practice become better known whilst remaining adequately contextualized? 
 
Great Ocean Dialogues is an Indigenous-led gathering, produced in a partnership between the Aboriginal 
Curatorial Collective/Collectif des commissaires autochtones, SFU Galleries, and the Vancouver Art 
Gallery. Several of the artists featured in the Great Ocean Dialogues had their work featured in the 2019 
exhibition, Transits and Returns, at the Vancouver Art Gallery. The exhibition presented the work of twenty-
one Indigenous artists whose practices are both rooted in the specificities of their cultures, and 
routed via their travels. These forces of situatedness and mobility work in synergy and in tension with one 
another, shaping the multiple ways of understanding and being Indigenous, today. Within the exhibition, 
these dual realities are explored through themes of movement, territory, kinship and representation, with 
many artworks inhabiting multiple categories. The resulting presentation foregrounds the creative 
sovereignty of each artist to determine their own articulations of the world, while also exploring the 
resonances between them. 
 
~ 
 
That Spiraling Place (From the Constellations Series) – Sam Leeds 
 
CONSTELLATIONS is a sound art and experimental narrative collective that illuminates international artists 
making sound works that convey meaning through evocation and abstraction. They curate and produce a 
podcast, live events and original hard copy releases.  
 
The Constellations series features a wide-range of audio works which unravel the distinctions between 
experimental documentary, sound art, soundscapes, fiction, and music. The pieces aired on Constellations 
demand a deep listening experience – encouraging listeners to expand their conception of narrative, 
musicality and attention. The series prioritizes working with artists who identify as female, non-binary, trans, 
people of colour, queer, and/or emerging creators under 30, but everyone is welcome. Jess Shane and 
Michelle Macklem are the co-founders and curators of Constellations. 
 
That Spiraling place by Sam Leeds features the voice of Annie Lindsey. It was edited by Michelle 
Macklem. It also features folk singer Otto Bardarson’s unaccompanied vocals, recorded by Sidney 
Robertson Cowell in Carmel, California in 1939. Special thanks to the Free Music Archive and the Library 
of Congress.  
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On this work Sam writes: “I’ve been thinking a lot about the intersection of escape and bearing witness. 
And I keep coming back to that saying, “wherever you go, there you are.” This piece began because I 
wanted to document my trip to Iceland with one of my close friends…It was an escape and a chance to 
exist outside of the routines of home. In working with the tape, though, the piece became more and more 
about witnessing my friend working through her mental health and all the ways that depression and anxiety 
don’t really look how you think they might. The piece mimics the ebbs and flows of mental health and its 
nonlinear nature….The archival tape and music throughout the piece are both other musicians’ 
interpretations of Iceland.”  
 
Sam Leeds is an independent audio producer and storyteller. You can find Sam on Twitter @samjleeds.  
 
~ 
 
Distance Dialogues – Allana Ho and Alexandra Spence 
 
Distance Dialogues is an audiovisual installation, consisting of two interactive rotary telephones placed 
opposite each other. The phones are installed with the voice-message correspondence between two 
women (allie & affie) living on opposite continents. In the original installation, each telephone handle can 
be picked up and placed to one’s ear to hear intimate reflections on daily life, as confided by these two 
women, documenting and responding to their everyday experience. The voice-message dialogues play out 
as an exploration and re-imagination of feminine identity, the safe-space of female friendship allowing for a 
closer discussion of gender, sexuality, and the female voice. This piece is best listened to with headphones 
as you will hear the voice of allie in one ear and affie in the other. Distance Dialogues was shown at 
Tidal~Signal Experimental Music and Sound Festival, Vancouver; and Gaffa Gallery, Sydney. 
 
Distance Dialogues was produced by Smalltime Magic, a sound art duo made up of 
musicians/playmates Alanna Ho (allie) and Alexandra Spence (affie). Smalltime Magic believes that all 
knowledge begins in experience. They present audiovisual performances and installations that explore the 
idea of ‘play’ as an entry-point into the world of sound and technology (often featuring toys and unusual 
sound sources). Initially Vancouver-based, this duo is now correspondence-based between Vancouver and 
Sydney, as a result their work examines sound in relation to notions of place, identity and daily experience. 
  
Allana Ho is an educator, musician and community engaged artist based in New Westminster, BC. Her 
research is on deep play, female representation in the arts, and accessible art programming in early 
education. Working with underwater soundscapes, documentation of dreams, and field recordings of 
childrens' spurts of ideas and thoughts, she crafts a game-like setting for sound making. For more 
information visit her website, http://cargocollective.com/durat 
  
Alexandra Spence is an artist and musician from Sydney, Australia. She makes performances, 
compositions, and installations based on (everyday) sound and listening. Through her practice she 
reimagines the intricate relationships between the listener, the object, and the surrounding environment as 
a kind of communion or conversation. Her aesthetic favours field recordings, analog technologies and object 
interventions. Spence has performed and presented work worldwide, including the Vancouver Art Gallery; 
Late Junction on BBC Radio 3; SoundCamp Festival, London; Ausland, Berlin; Musée Guimet, Paris; 
Centre for Contemporary Art, Glasgow; Contemporary Musiking Hong Kong's Sound Forms Festival, HK; 
Ftarri, Tokyo; Metro Arts Gallery, Brisbane; Museum of Contemporary Art ARTBAR, Firstdraft Gallery, 
Liveworks Festival with Liquid Architecture, and Open Frame Festival. Her 2019 debut album Waking, She 
Heard The Fluttering, received critical acclaim in The Wire Magazine and The Quietus, and she has a new 
EP out now on Longform Editions. http://alexandraspence.net/ 
 
~ 
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Under the perfect blue million mile sky – Elisa Ferrari and John Brennan 
 
under the perfect blue million mile sky is a sound installation by John Brennan and Elisa Ferrari, and 
excerpts from it are played here on currents and waves. The installation was produced for the Nanaimo Art 
Gallery exhibition's Estuary which took place in the summer of 2019, and was curated by Christian Vistan 
and Jesse Birch. Brennan and Ferrari’s piece contains field recordings gathered at the Nanaimo River 
estuary, on the traditional territory of the Snuneymuxw First Nation, between the months of April and June, 
2019, as well as synthetic soundscapes (movement I, III) produced on Moog Subsequent 37, and Dave 
Smith Prophet Rev2 analogue synthesizers, as well as Spoken Words (movement II) from the Nanaimo 
Estuary Management Plan from 2006. 
 
Elisa Ferrari's interdisciplinary practice and collaborations are concerned with memory formation, idleness, 
sonic sediments, translingual ecologies, somatic interrogations, and the infrasonic. She primarily works with 
sound and text, through publication, performance, and installation. She co-hosts Soundscape on 
Vancouver coop-radio and occasionally organizes events and other happenings. She was born in Brescia 
and grew up in Val Trompia, Italy. She is an uninvited guest on unceded xʷməθkʷəy̍əm, Skwxwú7mesh 
and səl̓ílwətaʔɬ  territories where she has lived and worked since 2009. 
 
John Brennan is a sound artist, drummer, and new music curator. His work includes sound installations 
and sound sculptures that consider the relationship between the sonic memory of musical 
instruments, performance, and improvisation. He has toured extensively through Europe, Japan, and North 
America. Among the artists he collaborated with are Elisa Ferrari, Chris Corsano, Nate Wooley, Marshall 
Trammell, William Hooker, Greg Saunier, Graham Lambkin, Jeneen Frei Njootli, Áine O’Dwyer, John 
Dikeman, Chris Cogburn, and DJ Olive. Between 2012 and 2016 he founded and curated Destroy 
Vancouver (DV) an improvised music and sound art series at VIVO Media Arts Centre. He lives and works 
in Vancouver, unceded Musqueam, Squamish and Tsleil-Waututh territories. 
 
~ 
 
Re:Sounding (Podcast) – James Nguyen & Victoria Pham 
 
RE:Sounding is a podcast from James Nguyen and Victoria Pham. The project is about ancient, 2000 
year-old Vietnamese drums, many of which no longer exist in Vietnam, but are now found in French 
Museum collections as well as British and American Museums. In Re:Sounding the artists explore the 
sounds of the drums from these collections. They investigate the complexity of the repatriation of museum 
objects as it is intertwined with Vietnamese identity, history and diaspora. As Nguyen states, the project 
aims to “complicate ideas around how museums show instruments, and also how they contend with the 
instruments of their collection, and also how these instruments sound, rather than them sitting behind 
glass.“ 
 
James Nguyen is a Melbourne-based artist working with documentary media, installation and social 
performance. His work explores how self-determination, and human agency can be developed through the 
playful critique and sharing of people’s stories. Central to this practice is how migrant communities can 
avoid perpetuating the same systemic divisions and colonial erasures that were enacted on their own 
communities. Nguyen has been a recipient of the Clitheroe Foundation Scholarship and the Anne & Gordon 
Samstag International Visual Arts Scholarship as a Collaborative Fellow at UnionDocs, the Center for 
Experimental Documentary Arts, New York. He has also exhibited and shown his work throughout Australia 
and abroad in New York City, Guangzhou, Vienna and Ho Chi Minh City. A current Gertrude Contemporary 
Studio artists, he was part of “The National” exhibition at the Museum of Contemporary Art, completed a 
year-long community-based project and solo exhibition at the Murray Art Museum Albury (MAMA), and 
recently a commission from the Australian War Memorial and the Australian Government’s Department of 
Communication and the Arts. 
 
Victoria Pham is an Australian composer, archaeologist and artist based between Sydney and 
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London. She holds a Bachelor of Music Studies from the Sydney Conservatorium of Music, studying under 
the tutelage of Carl Vine AO, Gerard Brophy and Sandy Evans and Bachelor of Arts in Archaeology and 
Art History from the University of Sydney.  She has been commissioned by a number of institutions such 
as the Art Gallery of New South Wales, ArtsHouse Melbourne, and Campbelltown Arts Centre. Pham has 
worked with a number of ensembles such as Gondwana Choirs, SydCon Wind Symphony, Petrichor Sax 
and Josie and the Emeralds. As an archaeologist, she has worked with the Australian Museum and the 
Max Planck Institute for the Science of Human History as a researcher, photographer and illustrator. She 
has fieldwork experience in Australia, Northern Mongolia and Sri Lanka and has just embarked on her first 
solo fieldwork project in Moià, Catalonia at the Paleolithic site of Coves del Toll as an Olwen Tudor Jones 
Scholar. Her specialisation is in prehistoric archaeo-acoustics. Pham is the co-Artistic Director and co-
Founder of experimental music art-sound collective Sonant Bodies with composer James Hazel. In 2019, 
she was selected for Melbourne Symphony Orchestra's 21st Century Cybec Composers Program 2019-
2020, and will begin a year of professional development as a Create NSW Young Leaders' Fellow. 
 
~ 
 
Narvaez Bay Tidal Predictions – Mark Timmings, Stephen Morris, Saturna Singers 
 
Narvaez Bay: Tidal Predictions for 2012 is a musical piece composed by Stephen Morris and Mark 
Timmings, and performed by the Saturna Island Community Choir. The piece is part of the Tide Songbook, 
a compilation of musical compositions that map Canada’s coastline by transforming tidal dynamics into 
illuminated scores and multilayered sonorous performance art. The scores form calendars in which the 
daily tide levels, predicted to occur over the course of a year, are transcribed onto a musical scale. Lunar 
cycles and the advent of solar equinoxes and solstices are also transfigured in this way. Invoking the 
Renaissance tradition of Augenmusik (Eye Music), traditional musical notation is replaced with 
iconographical elements representing moon, tide and sun. In performance, the rhythmic rise and fall of 
ocean levels as influenced by local geography and celestial mechanics are embodied in the inhaling and 
exhaling breath of human voices, creating a seamlessly flowing interface with natural cycles, which conjures 
a universe in constant flux. 
 
Mark Timmings is a multidisciplinary artist who explores perceptions of place by appropriating data and 
enfolding them into the domain of art. He creates works that intimate an infinite and vital web of 
interconnecting natural cycles and human patterns by transforming field observations and aspects of 
science into aesthetic considerations and contemplative experiences. These challenging and magical 
transformations resonate far beyond the source material. His bodies of work operate as conceptual 
machines that are driven by algorithmic systems. They are ultimately transferable and open-ended. 
Ongoing projects include: Meteorologic, Tide Songbook (with Stephen Morris),and Wetland Project (with 
Brady Marks and Stephen Morris) 
 
Stephen Morris is a scholar specializing in Renaissance and Baroque music. He holds both Bachelor and 
Master degrees in School Music (McGill University), a Bachelor in Education (University of Toronto) and a 
PhD in Music History (University of Washington). Morris has taught at McGill, University of Washington and 
Agnes Scott College (Atlanta). He has served as a board member of the Viola da Gamba Society of America 
and lectured and published editions, articles and reviews for the College Music Society, American 
Musicological Society, Journal of the Viola da Gamba Society (Great Britain) and PRB Productions. 
 
The Saturna Island, British Columbia, community choir also known as the Saturna Singers, was 
founded in 1996. The group performs annual concerts and participates in community events, including 
seasonal festivities, memorials, fundraisers and summertime recitals in nature presented by the Gulf Islands 
National Park Reserve. The choir has performed in joint concerts with Vancouver choral ensembles 
Harmony, and Elektra Women’s Choir. Saturna Singers has twenty-five members and is funded by the 
Capital Regional District through the Saturna Island Parks and Recreation Commission. This performance 
was conducted by Sharon Schermbrucker, and performed by Saturna Choir members: Soprano (moon): 
Sharon Shermbrucker, Alto (tides): Anna Danylchuck, Siglinde Ewing, Flora House, Sue Kendall, Sandra 
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Koochin, Sandra Kriese, Margaret Paterson, Amanda Money, Rhona Sawatsky, and Jillian Tebbit, 
Violincello (sun): Nancy Angermeyer, Keyboard (backup): Lois Buttery. The Sound recording and mix 
engineer was Eric Lamontagne. 
 
~ 
 
Drum Voices – Lindsay Bonnevie Dawn Dobbin 
 
Drum Voices is a sound piece that transports the drum to a place before time. By recording a single strike 
of a deer-hide frame drum and then using simple audio processing techniques, artist Lindsay Dobbin 
journeyed to the heart of a traditional drum to find a hidden choir that speaks to our origins. Both terrestrial 
and alien sounding, the voices have been arranged to unfold as a mantra – an eternal song of slow and 
rhythmic chanting – creating an evocative surround sound environment for deep listening. 
 
Lindsay Bonnevie Dawn Dobbin is a Kanien'kehá:ka - Acadian - Irish water protector, artist, musician, 
storyteller, curator and educator who lives and works in Mi'kma'ki, the ancestral and unceded territory of 
Lnu’k (Mi’kmaq). Dobbin was born in and belongs to the Kennebecasis River Valley (from the Mi'kmaq 
word Kenepekachiachk, meaning "little long bay place"), a tributary of the Wolastoq ("beautiful river"), in 
the traditional territory of the Wəlastəkwiyik and Mi’kmaq. Dobbin has lived throughout Wabanaki 
Territory, mostly around the Bay of Fundy, as well as in Yukon, Kwanlin Dün territory. 
 
Dobbin's relational and place-responsive practice is a living process—following curiosity rather than form, 
the way of water, with the intent of understanding and kinship. As a human being with intersecting 
identities as well as personal and ancestral displacement and trauma, their practice honours direct 
experience as a way of coming to (un)know while listening for the shared beingness, health and resilience 
in meeting waters. Their transdisciplinary work in sound art, music, performance, sculpture, installation, 
social practices and writing places wonder, listening, collaboration, play and improvisation at the centre 
of creativity, and explores the connection between the environment and the body, engaging in a sensorial 
intimacy with the land and water. Their practice aims to bring attention to the natural world as witness, 
teacher and collaborator in learning—making visible and audible our interdependence with the larger 
web of living beings and systems in which human life is embedded. 
 
~ 
 
Episode 1 – The language of trees (From the Talking Trees Series) – Rachel Kent, Nick Enfield, Leah 
Barclay, Monica Gagliano, Jakelin Troy (Recorded in 2019) 
 
The Talking Trees series is inspired by Janet Laurence: After Nature. The series brings together artists, 
researchers and advocates to exchange and discover new ideas around one of the most vital elements of 
the natural world: trees. Talking Trees explores what trees can teach us about time, language, democracy, 
fragility, social action and artistic expression. The series begins in summer and culminates during the MCA’s 
winter Conversation Starters 2019 weekend festival focusing on climate change. 
 
The program has been organised in collaboration with Dr Dalia Nassar (University of Sydney), Prof 
Margaret Barbour (University of Sydney), Sydney Policy Lab, the MCA and Janet Laurence. 
 
Episode 1 – The language of trees - Inspired by ‘Janet Laurence: After Nature’ exhibition at the Museum 
of Contemporary Art Australia (MCA), this talk series, Talking Trees, brings together artists, researchers, 
scientists and advocates to exchange and discover new ideas around one of the most fundamental 
elements of the natural world: trees. The Talking Trees series has been organised in collaboration with Dr 
Dalia Nassar (University of Sydney), Professor Margaret Barbour (University of Sydney), Sydney Policy 
Lab, the Museum of Contemporary Art and artist Janet Laurence. 

The last decade has seen significant scientific discoveries on how forests sense, respond and 
communicate. This episode, “The Language of Trees,” arises from the observation that we haven’t yet 
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paused to understand what these discoveries mean for us and trees. “The Language of Trees” seeks to 
explore these questions: Can trees “talk”? What is the nature and importance of this communication, and 
what is the upshot of anthropomorphising trees? Moderator Rachel Kent will help speakers unpack the role 
this type of communication plays in the growth of trees, and how this language alters our relationship with, 
and understanding of, the natural environment. 

Rachel Kent, Chief Curator at the Museum of Contemporary Art (Moderator) 

University of Sydney Professor Nick Enfield is a linguist and leads the University’s Post-Truth Initiative, 
the Sydney Centre for Language Research, and the Sydney Social Sciences and Humanities Advanced 
Research Centre. Fascinated by the inner-workings of language and what it can teach us about human 
history, the mind and our evolutionary past, his research focuses on language, culture, the mind and social 
interaction, with a specialisation in the languages of mainland Southeast Asia. 
 
Leah Barclay is an Australian sound artist, composer and researcher working at the intersection of art, 
science and technology. She specialises in acoustic ecology, environmental field recording and emerging 
fields of biology exploring environmental patterns and changes through sound. Over the last decade her 
work has focused on the conservation of rivers, reefs and rainforests through interdisciplinary creative 
projects that inspire communities to listen. 
 
Monica Gagliano is Associate Professor of evolutionary ecology at the University of Sydney. She is a 
senior research fellow at the Biological Intelligence Lab in the School of Life and Environmental Sciences, 
where she works on communication, learning and decision-making in plants. 
 
University of Sydney Professor Jakelin Troy is a linguistic anthropologist and a Ngarigu woman from the 
Snowy Mountains region of Australia. The author of Sydney Language and director of Aboriginal and Torres 
Strait Islander research, she is a passionate advocate for reconstructing Australian languages and keeping 
them alive through education and memorialisation. 
Recorded: Wednesday 6 March 2019 6:00 – 7:30 pm 

~ 
 
Voices Breathing (Track 4) – Al Neil Trio, Archival Recordings 1966-1967 
 
Archival Recordings 1966-1967 featured: Al Neil, Richard Anstey, and Gregg Simpson, it was recorded 
at the Vancouver School of Art, Buchanan Building UBC and at Gregg Simpson’s home studio. Album cover 
photo by Michael de Courcy.  
 
Al Neil, perhaps best known for his compositions and performances as a jazz pianist, took up classical 
piano at the age of nine, but, outside of a few lessons with Wilf Wylie, he was mostly self taught as a jazz 
pianist.  
 
Spending time overseas during World War II, Neil kept up to speed on the American jazz scene by reading 
Downbeat magazine, sent to him by his mother. He took great inspiration from musicians like Charlie Parker 
and Bud Powell, and a new style of jazz called be-bop. 
 
In the mid 1950s, Neil, along with several other musicians, founded Vancouver jazz club The Cellar, where 
he led the house band. The club hosted a number of prominent American players, many of them pushing 
the boundaries of this musical genre. Around that time, Neil began reading works by French surrealists like 
Breton and Artaud, and by Rimbaud, and became interested in the Dadaist movement. In 1959, he recorded 
his first LP with the beat poet Kenneth Patchen. 
 
In 1963, he formed the Al Neil Trio with drummer Gregg Simpson and bassist Richard Anstey. They put on 
concerts at the Sound Gallery, Motion Studio, and Intermedia, and at art galleries across Canada. Their 
performances were layered with text, experimental vocals, the use of unconventional percussion, and with 
Neil often in costume. They appeared on CBC television, and in 1966, the Al Neil Trio played the Trips 
Festival in Vancouver, opening for the Grateful Dead, and Janis Joplin who had just joined Big Brother and 
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the Holding Company. That same year, Neil moved to the Dollarton foreshore, where he wrote poetry and 
prose, made artworks, performed, wrote music, and played his upright Farrand piano. Al Neil inhabited this 
cabin on the foreshore from 1966 when he first rented it from McKenzie Barge. His partner, artist, writer 
and filmmaker Carole Itter, joined Al at the cabin about twelve years later, and both used this special site 
as a generative place for art production until their eviction in 2015. 
 
Neil has published books, magazine articles, poetry, and short stories. His innumerable and largely 
undocumented readings, improvised poetry performances, and verbal expressions have influenced 
Vancouver’s literary and multimedia landscape since the 1960s. His creative legacy cast its net upon visual 
arts, music, and literature from the 1950s onward. 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

*This daily program runs for 12 hours and then repeats at noon* 
 

 


